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Humble-Esso Oil Co. and State of Louisiana 








Plug Alvarez Kelly’ in Major Promotion 





30 x 40 POSTER (Shown in ‘Rough’) 





Today's Army, Too! 


‘Alvarez Kelly" revolves about the efforts 
of William Holden to bring a herd of cattle 
north from the Rio Grande, to feed the 
Union forces, and Richard Widmark's efforts 
to hi-jack the herd for the Confederates. 
Clearly, the problem of feeding an army is 
vital to the success of that army. Clearly, too, 
you can reach out to the U. S. Army's 
Quartermaster Corps today for a guest 
speaker—in newspaper, radio and television 
interviews—who will use ''Alvarez Kelly" as 
a take-off for a talk on supply problems to- 
day. Contact the nearest military unit for 
assistance, and see what can be arranged... 


Farly Day Styles 


Both Janice Rule and Victoria Shaw play 
Southern belles in ''Alvarez Kelly,"" your cue 
for then-and-now promotions on women's 
pages, in store windows, television fashion 
shows, etc. Local department store, museum 
or collector might cooperate in a lobby dis- 
play with mannequins garbed in the costumes 
of the period. 


Cow Bally 


For a newspaper photograph, television cam- 
era and street bally, have street ballyman— 
dressed in a Union or Confederate uniform, 
lead a cow through town. Cow should be 
costumed with saddle banners reading: 
“Anyone Seen Kelly? ‘Alvarez Kelly,’ At the 
State Theatre, Starting Monday!"' You might 
auction off the cow, or let someone win it 
in a sweepstakes, for the benefit of a charity. 
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A-boards in more than 33,000 Humble-Esso Oil Company service 
stations across the nation are carrying 30 x 40 travel posters in a 
promotion which plugs "Alvarez Kelly" and its stars! Travel agencies, 
airports, railroad and bus terminals and other points of traveler inter- 
est also have received copies of the poster, which declares: ''Every 
Season There's a Reason to Visit Louisiana." 


The poster was prepared by the Louisiana Tourist Commission, in con- 
junction with the State's activities in support of ‘Alvarez Kelly'' and 
the World Premiere of the film at Baton Rouge; other "Alvarez Kelly" 
—Lou'siana material is planned for distribution via hotels and motels, 
service stations and similar ‘travel’ media. 


The posters were printed by the State of Louisiana, where the film was 
made on location. Along with stills and copy plugging the picture, the 
poster features views of some of the State's beauty spots. 








Copy on the finished poster, which is 
shown here in "'rough,'' reads: ‘There's 
a World of Vacation Variety in Louisi- 
ana Where the Columbia Motion 
Picture, ‘Alvarez Kelly’, was Filmed!" 





The Humble-Esso Oil Company, in addition to distributing the 30 x 40 
poster to its 33,000 service stations for A-board display, is expected 
to call attention to the picture and the tie-up via an insert in its mailers 
to hundreds of thousands of its charge account customers. 


"Alvarez Kelly" showmen are urged to check the Humble-Esso stations 
in their territory, to snipe theatre and playdate credits on the posters, 


and to work with station owners in whatever can be mutually-arranged, 
in the way of herald handouts, guest ticket promotions, contest prizes, 
etc. A limited quantity of the posters are available FREE, as long as 





the supply lasts, by writing direct to: 


Exploitation Department, Columbia Pictures Corp. 


The ‘Alvarez Kelly’ Music 


One of today's top singing groups, the 
Brothers Four, has recorded the theme song 
of "Alvarez Kelly" on a Columbia Records 
45 rpm disc, which is being given promotion- 
al backing via advertising and distributor co- 
operation in local campaigns. Work with the 
Columbia Records representative in your 
situation as far in advance as possible, on 
deejay plays, window displays, co-op news- 
paper ads, theatre stunts and special pre- 
sentations of the recording. 


711 5th Ave., New York, N. Y. 10022 





Barbecue Contest 


A valuable prize contest, that had the three 
state area ‘Alvarez Kelly" conscious, was 
held in conjunction with the World Premiere 
of the picture in Baton Rouge, Louisiana. 
With the cooperation of the Louisiana 
Cattlemen's Association, retail meat dealers 
throughout the territory plugged the event, 
via window streamers, news ads, etc., which 
offered Hasty-Bake barbecue ranges to en- 
trants submitting the best barbecue recipes. 
L.S.A. officials judged the entries. 





Calling All Kellys to Alvarez Kelly? 


There are families named Kelly living in practically every city in the country. Base part of 
your promotion on the name as it relates to the picture's title by contacting all Kellys in 
your area and getting their cooperation in exploiting the picture: 


e Plant a personal ad and a boxed story inj | 
your local paper using copy along the follow- 
ing lines: "Calling All Kellys! Alvarez is Com- 
ing to Town! Call (Theatre phone number) For 
Details! Don't Miss ‘Alvarez Kelly!'" 


e Arrange a special ticket price for a per- 
formance so all Kellys in town can see the 
picture en masse. Go after radio/TV/news- 
paper coverage. 


e Have a large display-size postcard set up 
in the lobby addressed to "Alvarez Kelly," care 


of the picture's stars, with a. salutation: "The 
Kellys of (City) Hail Alvarez Kelly." Local 
Kellys sign their names, starting with town's 
most newsworthy one (civic leader or other 


VIP), for a photograph. 


e If any ancester of local Kellys fought in the 
Civil War, have them interviewed on radio/TV 
and borrow any memorabilia they may have 


for a lobby display case. 


e Have department and fashion stores feature 
Alvarez Kelly Green in their displays. 


A gag poster that will attract attention and comment can be made up locally and spotted 
everywhere possible around town. Copy at the top, in large letters should read "Anyone 
Here Seen Kelly?" In smaller type underneath: " ‘Alvarez Kelly,’ That Is! Now, at the State 


Theatre!"' Add full credits. 





RENEGADE ADVENTURER AGAINST A 
RECKLESS COLONEL-THEY CARVED 
A LEGEND OF GREATNESS 


A novel by ED FRIEND 
NOW THE EXCITING MOTION PICTURE STARRING 
WILLIAM HOLDEN & RICHARD WIDMARK 






WIL MW i ES pee. 


ENTS A 
Soy 
C: 


o * Mus RICK py, 
*” fap mee BY Joy broly NEA, . R 
4 C8ED » 


The Book 


Gold Medal Books is publishing and distribut- 
ing nationally a paperback novelization of 
"Alvarez Kelly." The attractive color covers 
contain picture and star credits, offering 
showmen extensive exposure possibilities for 
promoting local playdates. | 


¢ Contact Gold Medal Books distributor in 
your territory, and local book outlets for 
cooperation in plugging book and play- 
date via window displays with stills, win- 
dow streamers, slip sheet credits, truck 
posters, etc. 


e Set lobby and window displays of pages 
of the book with streamers leading to stills 
illustrating the described action. 


e Have a local printer make up a quantity of 
book marks, using a one-column ad, and 
distribute through schools, book stores, 
libraries, etc. 


e Deliver copies of the book to all critics, 
deejays, and other media representatives, 
with your invitation to see the picture. 


Alvarez Kelly Says... 


"Alvarez Kelly Says (This is a Good Place to 
Shop)" can provide you with a valuable over- 
all merchandising angle. Prepare locally as 
many window cards as you think you can 
plant, with the ‘Alvarez Kelly Says"' top-line, 
and stills and credits at the boitom. Space 
between can be hand-lettered to include 
whatever message is indicated, depending 
on the store or service accepting the card. 
This same approach might be used by a news- 
paper advertising manager in promoting one 
or more pages of co-op ads, built around a 
theatre ad for the film, or in calling attention 
to his Classified Ad pages via an institutional 
display ad. Truck posters might read: ''Alvar- 
ez Kelly Says '| Read the Gazette Daily!" 











The Stars of Alvarez Kelly’ 


William Holden and Richard Widmark are two of filmdom's most popular stars, equally 


adept at romantic adventurer roles (the kind they play in "Alvarez Kelly"), in dramatic or 


comedy characterizations. In addition, Holden is an Academy Award winner as best actor 


of the year for his performance in "Stalag 17." 


to one or another of the stars: 


e Newspaper, radio or television write-in con- 
test asking for postcard listing of all the star's 
pictures or, perhaps, brief descriptions of his 
roles in ten most recent films (for example: 
Holden: "renegade adventurer in ‘Alvarez 
Kelly’ " . . . Widmark: "destroyer captain in 
'The Bedford Incident’ "). 


e Lobby display of star in production scenes 
from important films, with a top-line reading: 
"Now! ‘Alvarez Kelly'! Exciting New Addition 
to a Memorable Screen Career!" Stills might 


The following suggestions might be adapted 


be obtained from theatre and newspaper files, 
National Screen, etc. If stills are shown in the 
display without title identification, a contest 
might be worked; ask advance audiences to 
name the films and the other players in the 
stills. 


e Work a one-, two- or three-day contest, 
asking newspaper readers to submit the most 
number of words—four letters or more—they 
can form from the letters in a star's name, and 
from the film's title. Guest ticket prizes. 








Special Open End Radio Interviews! 


Star personalities from ‘Alvarez Kelly,"' in separate interviews, available on one record, 


with room for picture and playdate credits. Packaged with scripts for commentator. Plant 


interviews early in your campaign with a cooperating deejay. Order the interview disc from 


your National Screen Service exchange. 


Accessories 





e 24 SHEET e TEASER TRAILER 
e SIX SHEET e TV SPOTS 

e THREE SHEET ¢ RADIO SPOTS 

¢ ONE SHEET e OPEN ENDS 

e INSERT CARD e¢ UTILITY MAT 

e 22x 28 e TRAILER 

e SLIDE e EIGHT II x 14's 


e 40x 60, 24 x 60, 24 x 82, 30 x 40 
e DE LUXE HI-RISE STANDEE 
e STILLS 


(Color and B/ W—Color, for lobby 
and store displays; B/W stills for 
newspaper planting) 


Order Accessories From National Screen 





Then-and-Now Campaign 


The action in "Alvarez Kelly" takes place dur- 
ing the Civil War, in 1864 when General 
Grant is besieging Richmond, Va. Contact 
any Army units or National Guard regiments 
in your area whose history dates back to this 
period. Ask for any memorabilia of the fight- 
ing, such as rifles, uniforms, flags, photos, 
etc., for an interesting lobby display. If any 
of the officers or men had relatives who 
fought in the Civil War, arrange for radio 
interviews and general press coverage. 


Your town's historical society can be another 
source for data on the period. If possible, 
arrange a screening for the groups and get 
their cooperation in promoting your showing. 
In addition, there are many Civil War buffs 
who have their own private collections of 
guns, uniforms, flags and other articles of the 
period. If possible, have them come to the 
opening of the picture garbed in the uni- 
forms and arrange for radio and television 
interviews on tape for later broadcast. 


Hats worn by the two forces in the war have 
been popular with small fry. Check local 
sources for them, imprint picture credits on 
strips to be used as hat bands and have 
youngsters wear your "Alvarez Kelly" cam- 
paign hats around town. 


Selling Aids 








OPEN-END INTERVIEWS 


See above 


TV SPOTS IN COLOR! 


TV spots that sell viewing audiences on the 
high adventure and romance of "Alvarez 
Kelly." Order TV spots direct from your 


National Screen Service exchange. 
ee ee ee ee ene. 


TEASER TRAILER IN COLOR 


Use it in advance of your regular trailer, and 
for cross-plugging. Order "Alvarez Kelly" 


teaser trailer direct from National Screen 
oe senor Se Ct -TEOM 2 yarlOnal OCreen: 
Service exchange. 


RADIO SPOTS 


A selection of spot announcements that sell 
"Alvarez Kelly."' All open-end for the an- 
nouncer to add theatre credits. Order them 
early from your National Screen Service 
exchange. 


TELOPS 


Information about telops—style and prices 
—may be obtained direct from: QQ Title 
Card Co., 247 West 46th Street, N. Y., 
N. Y. 10036. 


NATIONAL FLAG DISPLAYS 


3 pe. Streamer, $21.50; De Luxe Sectional 
Valance, $2.15 per running foot—minimum 
Length, 10 feet; Usher Badges, 50c; 9' x 12' 
Flags or Wal! Banners, single-faced, $80., 
double-faced, $145. Order from National 


Screen Service. 
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Alvarez Kelly’ Advance 








William Holden and Richard 
Widmark are starred, as a rene- 
gade adventurer and a reckless 
colonel, respectively, in “Alvarez 
Kelly,” which opens ........ at 
the Theatre. A Sol C. 
Siegel production for Columbia 
Pictures release in Panavision 
and color, “Alvarez Kelly” is a 
drama of violent action and ro- 
mantic intrigue, based on a true 
incident of the Civil War when 
Confederate cavalry fought a 
series of bloody battles in an 
effort to steal a huge herd of 
cattle from the Union army in 
order to feed the people of Rich- 
mond who were being starved 
into submission by General 
Grant. 

Holden plays the title role, 
that of an Irish-Mexican rancher 
who brings the herd north; he is 
kidnapped by Widmark, leader 
of the guerilla forces, and per- 
suaded to train the Confederate 
cavalry in the techniques of the 
cattle drive, prior to their seizure 
of his herd. The “persuasion” in- 
volves shooting off one of Hold- 
en’s fingers, and the promise that 
the others will be shot off, one a 
day, until or unless he agrees 


eee eeree 


to co-operate. 

Agreement to co-operate in the 
hi-jacking of a herd does not in- 
clude agreement in anything 
else, and Holden—in revenge for 
the finger and in gratitude for 
the night she spends with him— 
helps Widmark’s reluctant fi- 
ancee escape from Widmark and 
the South, via a blockade-runner. 
The girl is played by Janice Rule, 
and Victoria Shaw also contrib- 
utes to the film’s stormier ro- 
mantic passages. Miss Shaw also 
plays a Southern belle, one who 
uses her feminine wiles to help 
Widmark kidnap Holden. 

The feud between the two men 
is, reportedly, as bitter and as 
brutal as the war that is waged 
around them. “Alvarez Kelly” 
reaches a breathless climax in a 
battle, with Kelly’s cattle over- 
running a vital military position, 
a battery of cannon and some 
590 soldiers. 

Patrick O’Neal and Roger C. 
Carmel also are co-starred in 
support of Holden and Widmark. 
Franklin Coen wrote the film, 
and the music is by John Green. 
Sol C. Siegel produced and Ed- 
ward Dmytryk directed. 


SSS Se SSS SSSA SSS 


ER 





Ss Se 





(Mat 2A; Still No. R1360) William Holden, right, is threatened by 
co-star Richard Widmark as Richard Rust looks on in this scene 
from "Alvarez Kelly," Columbia Pictures release in Panavision and 
Eastman color. Appearing in major support of Holden and Widmark 
in the Sol C. Siegel production are Janice Rule, Victoria Shaw, 


Patrick O'Neal and Roger C. Carmel. 





Alvarez Kelly’ on Location 





One Hollywood studio head 
always used to maintain that “a 
location is a vacation,” and was 
surprised when directors and 
stars preferred to work in the 
studio. Even under the best of 
circumstances, location work pre- 
sents problems, handicaps, haz- 
ards and irritations that do not 
exist in Hollywood. 

Take the case of the ....... 
Theatre’s “Alvarez Kelly” which 
spent two months shooting in 
Louisiana with a Columbia Pic- 
tures crew headed by director 
Edward Dmytryk, and a cast 
headed by William Holden as a 
renegade adventurer and Rich- 
ard Widmark as a reckless colo- 
nel in Panavision and Eastman 
color. 

“The nearest to our locations 
in which we could put up our 
people was on the outskirts of 
Baton Rouge,” director Dmytryk 
said. “That meant a 40-mile 
drive to one location, and 60 
miles to another. There was no 
nearer housing.” 

Everyone had to be up 5:30 
a.m. The leaving time was 6:45 
in order to start operations at 
8 a.m. The early start is to take 
advantage of a maximum 
amount of daylight, Moreover, a 
location week is a six day week 
as opposed to a five day week in 
Hollywood. 

Then there was weather—all 
kinds of it. At first, they labored 
with extreme heat and humidity, 
mingled with sudden thunder- 
showers which drenched every- 
one and everything. Then there 
were days of overcast when the 
company would have to sit and 
wait for the sun to peep through 
so that the color photography 
could match. To top it all, a 
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hurricane caught up with the 
company. They had to huddle in 
their motels while a 110-mile an 
hour wind and rain broke win- 
dows and toppled trees and tele- 
phone lines around them. 

Apparently, the hurricane did 
no damage to the insect popula- 
tion in Louisiana. The troupe 
continued to be bitten by mo- 
squitoes, fire ants, bees and hor- 
nets. On one particular location, 
they were pestered by huge 
swarms of yellow-jacket wasps. 
On another location, they at- 
tracted a plague of flies. 

There was absolutely no chance 
for social life of any kind. Work- 
ing under the sun all day, the 
humidity and other unpleasant- 
nesses, then the long ride home 
would leave everyone with no 
other desire than to get cleaned 
up, eat and get to bed. There was 
the early rising hour to be con- 
sidered, even if there should be 
energy left for socializing, 

“No one who has worked on a 
location has any illusion that 
it is any sort of vacation,” 
Dmytryk said. “Breakdowns in 
equipment, far from a source of 
supplies and repairs, are always 
highly frustrating. Even simple 
communications can become a 
big problem. One of our ‘Alvarez 
Kelly’ locations was 18 miles 
from the nearest telephone, to 
which we had to establish a 
courier service.” 

Strangely enough, William 
Holden has a preference for 
working on strange locations as 
opposed to studio-based pictures. 

“Alvarez Kelly” is a Sol C. 
Siegel production for Columbia 
Pictures release; co-stars are 
Janice Rule, Victoria Shaw, Pat- 
rick O’Neal and Roger C. Carmel. 


William Holden 


On William Holden’s first day 
off from location filming on “Al- 
varez Kelly,” near Baton Rouge, 
Louisiana, he hopped in a car and 
drove to New Orleans, 80 miles 
away. After a short tour around 
town, Holden turned the car 
around and headed back to Baton 
Rouge—all without stopping the 
motor, getting out to eat or to 
get gas. It was his non-stop itch 
to be some place else. 

That’s just part of William 
Holden’s wanderlust, and it has 
taken him to almost every corner 
of the globe. 

He far prefers to film pictures 
on distant locations than on 
studio sets. Before “Alvarez 
Kelly,” Columbia Pictures re- 
lease in which he stars with 
Richard Widmark at the ...... 
Theatre in Panavision and color, 
Holden made “The 7th Dawn” in 
the jungles of Malaysia. In the 
new film, a Sol C. Siegel produc- 
tion, Holden plays a renegade ad- 
venturer, who tangles with a 
reckless colonel, over women and 
war. 

“It doesn’t matter where the 
location is,” Holden says of his 
film work. “I know I’m going to 
like it because there are new ex- 
periences, new people and new 
ideas—new to me, that is.” 

He finds America just as inter- 
esting a place to make movies as 
anywhere else in the world, par- 
ticularly if it is far from South- 
ern California, which no longer 
holds surprises for him. 

By coincidence, he found him- 
self in Louisiana on “Alvarez 
Kelly” for the second time. Sev- 
eral years ago, Holden filmed 
“Horse Soldiers,” in the same 
State, but in an entirely different 
section of it. He didn’t consider 
“Alvarez Kelly” a repeat, al- 
though it, too, is a Civil War ad- 
venture drama, 

Holden has no favorite places 
in which to make films. “A loca- 
tion is a location,” he says suc- 
cinctly, and he prefers it to be 
where he has never visited be- 
fore. 





Casualty’ Report 


As a hard-bitten Confederate 
officer in “Alvarez Kelly,” in 
which he stars with William 
Holden at the Theatre 
in Panavision and color, Richard 
Widmark wears an eye-patch 
throughout the film; his cheek 
also shows the stitch-marks of 
a sewn-together wound. 


In the course of the Colum- 
bia Pictures release, in which 
Holden plays a renegade adven- 
turer bringing up cattle from the 
Rio Grande, Holden is kidnapped 
by Widmark and “persuaded” to 
help get the herd to starving 
Richmond instead of to the U. S. 
Army. The persuasion consists 
of having one of Holden’s fin- 
gers shot off, and promising he 
will thus lose a finger daily until 
there are no more, or until he 
agrees to help the guerillas. 








(Mat IC; Still No. R2578) Wil- 
liam Holden finds romance with 
Janice Rule in ‘Alvarez Kelly," 
Columbia Pictures release in 
Panavision and Eastman color. 
The adventure drama _ stars 


Holden and Richard Widmark. 


(Mat IA; Still No. R918) William 
Holden is starred with Richard 
Widmark in "Alvarez Kelly," 
Columbia Pictures release in 
Panavision and Eastman color. 
The adventure drama is a Sol 
C. Siegel production. 


Advance Notice 


William Holden and Richard 
Widmark are starred as rene- 
gade adventurer and reckless 
guerilla colonel, respectively, in 
“Alvarez Kelly,” opening..... at 
theses Theatre in Panavision 
and color, A Columbia Pictures 
release, “Alvarez Kelly” is a Sol 
C. Siegel production co-starring 
Janice Rule, Victoria Shaw, Pat- 
rick O’Neal and Roger C. Carmel. 
Franklin Coen wrote the film, 
and Edward Dmytryk directed. 
“Alvarez Kelly” was produced by 
Sol C. Siegel. The music is by 
John Green. 





Janice Rule 


Two co-starring roles in rapid 
succession won Janice Rule back 
to Hollywood after a long hiatus 
during which she devoted her ca- 
reer to the New York stage and 
television. First, producer Sam 
Spiegel signed her to play oppo- 
site Marlon Brando in “The 
Chase.” Before that role was fin- 
ished, producer Sol C. Siegel set 
her in the feminine lead opposite 
stars William Holden and Rich- 
ard Widmark in the new adven- 
ture drama, “Alvarez Kelly,” Co- 
lumbia Pictures release at the 
Sgbeleve- esas Theatre in Panavision 
and color. In “The Chase,” Miss 
Rule played a modern South- 
western girl with a roving eye 
for men. Now, in “Alvarez Kel- 
ly,” she plays a Civil War belle 
who is engaged to Widmark and 
attracted to Holden. 


Janice did not participate in 
dramatics during her Cincinnati, 
Ohio, school days, but from the 
age of five she harbored a desire 
to dance. She was 12 when she 
started taking dancing lessons 
and, at fifteen, she was permitted 
to join her dance teacher’s 
daughter dancing in a club in 
Chicago. 

The young dancer won her first 
break when she was selected for 
the road company of “High But- 
ton Shoes.” 


While in the play, Miss Rule 
injured her foot and was forced 
into a two-month layoff, so she 
began to take dramatic lessons— 
at the Theater Wing under Bill 
Hanson. When able to dance 
again, she decided to stay with 
dramatics, too, and worked on 
Broadway, in night clubs and, 
ultimately, in such films as 
“Goodbye, My Fancy,” “Star- 
lift,” “Holiday for Sinners” and 
‘Rogues’ March.” 


Restless to try Broadway 
again, the actress went East, ar- 
riving just in time to win her 
starring role in “Picnic,” which 
ran a year and a half and cata- 
pulted Janice into the top ranks 
of young theatrical talent. When 
“Picnic” closed, she went into 
the Broadway presentation of 
“The Flowering Peach,” which 
played six months. 

“Alvarez Kelly” is a Sol C. 
Siegel production also co-star- 
ring Victoria Shaw, Patrick O’- 
Neal and Roger C. Carmel. 








Widmark 


Most actors have outside busi- 
ness interests. Richard Widmark, 
currently starred at the ...... 
Theatre with William Holden in 
“Alvarez Kelly,” has a cattle 
ranch of his own, and financial 
interests in other ranches in the 
west. 

Which makes his acting in 
“Alvarez Kelly” all the more 
worth watching. As a reckless 
colonel during the Civil War, 
Widmark is called upon to hijack 
a head of 2500 cattle Holden is 
driving north from the Rio 
Grande. More, he also must hi- 
jack Holden, a renegade adven- 
turer on whom he must depend 
to get the herd to Richmond; 
neither Widmark nor his guerilla 
forces knew how to handle a 
cattle drive, in the Columbia Pic- 
tures release in Panavision and 
color, and they must learn from 
Holden. 

A dedicated actor who works 
hard at every role as though he 
had to prove himself in every 
picture, Widmark’s attention to 
his job is the delight of every di- 
rector who has worked with him. 

While on location in Louisiana 
for “Alvarez Kelly,” for exam- 
ple, the company struggled 
against problems of distance, 
weather, accidents and _ illness. 
“No matter what we faced,” di- 
rector Edward Dmytryk said, 
“Widmark was always punctual 
on the set, in makeup and ward- 
robe, and knew his lines.” 

Locations ranged from 40 to 60 
miles from the Baton Rouge 
motel where the company was 
staying. Leaving time was usual- 
ly around 6:30 a.m., but Wid- 
mark had a scarred makeup that 
took him an hour. His driver 
could always count on him to be 
ready a few minutes ahead of 
scheduled departure time. 

There was never any show of 
temperament, although there 
were times when he would take 
his chair and sit apart. 

“At first I thought it was the 
‘aloof star’ attitude,” one of the 
cast members said. “But I soon 
found he only did that when he 
had an involved scene coming up. 
Then he would sit alone and 
think it all out. At other times, 
he would chat and joke with 
everyone. Then I’d know he felt 
at ease with the day’s work.” 

“Alvarez Kelly” is a Sol C. 
Siegel production co-starring 
Janice Rule, Victoria Shaw, Pat- 
rick O’Neal and Roger C. Carmel. 
The adventure drama was writ- 
ten by Franklin Coen. 


Patrick O'Neal 


Patrick O’Neal is one stand-in 
who made it big on the screen, 
but he isn’t recommending it as 
a stepping stone to stardom. 
Now in a co-starring role with 
William Holden and Richard 
Widmark in “Alvarez Kelly,” Co- 
lumbia Pictures release at the 
Theatre in Panavision 
and color, O’Neal plays a Union 
officer in the adventure drama. 
He has also been seen in “King 
Rat,” “From the Terrace,” “The 
Cardinal” and “In Harm’s Way,” 
for Hollywood, and he is con- 
sidered one of Broadway’s most 
important newcomers. 

When O’Neal was 12 years old, 
“The Yearling” was filmed in his 
home town of Ocala, Fla. Like 
many other school kids there, he 
played hookey to try for a job 
as an extra. He was found too 
young for that, but he was tall 
enough to be hired as Gregory 
Peck’s stand-in. 

“That may have given me the 
urge to try for acting,” O’Neal 
explains, “but what really did it 
was going to New York and 
studying with Sanford Meisner 
at the Neighborhood Playhouse 
and with Lee Strasberg at the 
Actors Studio. Just being paid 
to be near a movie camera isn’t 
going to open any door to a ca- 
reer.” 

“Alvarez Kelly” is a Sol C. 
Siegel production for Columbia 
Pictures release; also co-starred 
are Janice Rule, Victoria Shaw 
and Roger C. Carmel. “Alvarez 
Kelly” was written by Franklin 
Coen, directed by Edward Dmy- 
tryk and produced by Sol C. 
Siegel. The music is by John 
Green. 
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(Mat No. 1B; Still No. R1950) as 
a reckless guerilla colonel in ''Al- 
varez Kelly,"’ Columbia Pictures 
release also starring William 
Holden in Panavision and color, 
Richard Widmark uses kegs of 
gunpowder to blow up a bridge. 


Victoria Shaw 


When Victoria Shaw arrived 
in Hollywood from her native 
Australia, some ten years ago, 
she was a total stranger without 
prospects. Within a week, she 
was given a contract with Co- 
lumbia Pictures and a lead role 
opposite Tyrone Power in “The 
Eddy Duchin Story.” Currently, 
Miss Shaw is co-starred at the 
aire etame Theatre in “Alvarez 
Kelly,” with William Holden and 
Richard Widmark starred, in 
Panavision and Eastman color. 

The ten years between the two 
pictures were marked, for Miss 
Shaw, by several other film ap- 
pearances, and then marriage to 
actor Roger Smith and children. 
She gave up her screen career to 
be a housewife. Victoria forgot 
and was forgotten by Hollywood 
—or so she thought. 


Producer Sol C. Siegel inter- 
viewed and tested a long list of 
girls for the choice of a Virginia 
belle who betrays renegade ad- 
venturer Holden as “Alvarez 
Kelly.” Mulling through Colum- 
bia’s still picture files, Siegel 
came across some old photos of 
Victoria. The young housewife, 
expecting nothing to come of it, 
answered his interview call and 
once again she was plucked from 
obscurity and placed her at the 
top of the heap. 

Victoria was the top money- 
making model in Australia, 
known as “The Face,” and even 
had played the feminine lead in 
a motion picture. 





“Alvarez Kelly” was written 
by Franklin Coen, directed by 
Edward Dmytryk and produced 
by Sol C. Siegel, in Panavision 
and color with music by John 
Green. 


(Mat 1D; Still No. 39) William 
Holden learns from Victoria 
Shaw that romance is a military 
weapon in "Alvarez Kelly,'' Co- 
lumbia Pictures release in Pana- 
vision and color. Richard Wid- 
mark stars with Holden in the 
Sol C. Siegel production. 








Alvarez Kelly’ Review 





As an Irish-Mexican adventur- 
er who tangles with a ruthless 
Confederate colonel in the midst 
of the Civil War, William Holden 
is starred with Richard Widmark 
ate GHes tite. aoslere ee Theatre in 
“Alvarez Kelly,” a Columbia Pic- 
tures release in Panavision and 
color. Widmark plays the guerilla 
officer, a reckless soldier grimly 
determined to carry through a 
unique mission. 

As Alvarez Kelly, Holden has 
brought north a huge herd of 
cattle, intended for sale to the 
Union Army which now is be- 
sieging Richmond and starving 
its people into submission. Wid- 
mark plans to seize the herd and 
bring it to the beleaguered city. 
To do this, however, he needs 
Holden’s cooperation in leading 
the cattle drive and in training 
Confederate cavalrymen in the 
fine art of cow-punching. 

The first step is to win that 
co-operation, which Widmark 
does. He kidnaps the cattleman, 
with the assistance of lovely Vic- 
toria Shaw, playing a Southern 
belle who uses romance as a 


weapon. He wins Holden’s coop- 
eration, by the simple process of 
shooting off one of Holden’s fin- 
gers and promising that the 
others also will go, one a day, 
until or unless he agrees to help. 

In the course of “Alvarez 
Kelly,” Holden also uses romance 
as a weapon; he helps Janice 
Rule, Widmark’s reluctant girl 
friend, to escape from her soldier- 
fiancee and the South, via a 
blockade-runner. Clearly, there 
is no love lost between Holden 
and Widmark, after their several 
entanglements, but they do join 
in rustling Holden’s herd, and 
they do manage to get it through 
the Union lines, via a climactic 
battle which includes a stamped- 
ing herd and cavalry charge 
against some 500 soldiers and a 
battery of cannon. 

Patrick O’Neal and Roger C. 
Carmel also are co-starred in 
support of the embattled Holden 
and Widmark. Franklin Coen 
wrote “Alvarez Kelly,’ which 
was produced by Sol C. Siegel 
and directed by Edward Dmy- 
tryk. The music is by John Green. 





(Mat 2B; Still No. R2438) As a renegade adventurer, William 
Holden tangles with co-star Richard Widmark, left, in "Alvarez 
Kelly," Columbia Pictures release in Panavision and Eastman color. 
Also co-starred in the Sol C. Siegel production are Janice Rule, 
Victoria Shaw, Patrick O'Neal and Roger C. Carmel. Edward 
Dmytryk directed the adventure drama. 





In Film Bow 


Despite considerable profes- 
sional experience on the stage, 
radio and_ television, lovely 
Stephanie Hill confesses that her 
movie debut was the toughest 
ordeal of all. It is in “Alvarez 
Kelly,” the Sol C. Siegel produc- 
tion for Columbia Pictures re- 
lease in Panavision and color. 
William Holden and Richard 
Widmark are starred in the film, 
now at the ...... Theatre, as a 
renegade adventurer and a reck- 
less guerilla colonel, respectively. 

She had a week for prepara- 
tion, and “I could have played 
the scene backwards or stand- 
ing on my head, but as soon as 
director Edward Dmytryk intro- 
duced me to William Holden just 
before rehearsal of our first 
scene, I found I had forgotten 
every word of my dialogue, I 
wasn’t exactly nervous. I was 
in a high state of excitement.” 

During scenes in which they 
danced together in a ballroom, 
Stephanie’s elation prompted her 
to sing the words of the waltz 
that was being played. 

Stephanie’s singing voice was 
a surprise to Holden, who didn’t 
know her stage experience had 
included singing roles in “South 
Pacific,” “Finian’s Rainbow,” 
“Oklahoma” and “The Boy 
Friend.” 

He remarked about it to a 
number of people on the set, and 
his words of praise spread to the 
studio front office. So, if Steph- 
anie Hill winds up one of these 
days with a big role in a film 
musical, she’ll probably owe it 
to William Holden and her non- 
singing debut in “Alvarez Kelly.” 
“Alvarez Kelly” was written by 
Franklin Coen, directed by Ed- 
ward Dmytryk and produced by 
Sol C. Siegel, in Panavision and 
color. The music is by John 
Green. 





No Virginia! 


A Civil War adventure drama 
starring William Holden and 
Richard Widmark, “Alvarez Kel- 
ly” was photographed on loca- 
tion in Louisiana, after producer 
Sol C. Siegel discovered that 
there no longer was a Virginia, 
circa 1864. Housing develop- 
ments, electrification, roads and 
similar modernities made film- 
ing “where it happened” impos- 
sible. 

For the Columbia Pictures re- 
lease, now at the ...... Theatre 
in Panavision and color, two 
major locations were found some 
40 and 60 miles from Baton 
Rouge, where the Columbia cast 
and crew of 100 lived. 


Bridge Stars 


Columbia Pictures technicians 
under director Edward Dmytryk 
temporarily provided East Feli- 
ciana and St. Helena Parishes, 
in Louisiania, with a bridge 
across the Amite River, 62 miles 
from Baton Rouge. The 209-foot 
span, 24 feet wide, was built for 
action scenes in the Sol C. Siegel 
production, “Alvarez Kelly,” 
starring William Holden as a 
renegade adventurer and Rich- 
ard Widmark as a reckless colo- 
nel in Panavision and Eastman 
color at thes: 5. Theatre. 

It was temporary, but it wasn’t 
just a movie make-believe bridge 
that Dmytryk built. It was solid- 
ly constructed of heavy logs so 
as to support a stampeding herd 
of 2500 head of cattle which 
charged across it in battle scenes 
for the Civil War adventure film. 
A pitched battle between Union 
and Confederate troops was 
staged on the west bank of the 
river, during which the bridge 
was blown up. 





The Cast 








Alvarez Kelly... ae William Holden 
Col. Tom Rossiter... .......... Richard Widmark 
LizPickering ci ie pee Janice Rule 
Major Albert Stedman................ Patrick O'Neal 
Charity Warwick ...........0000000000000... Victoria Shaw 
Capt. Angus Ferguson. ......... Roger C. Carmel 
Sergeant Hatcher 0... Richard Rust 
Capra. lowers 2.6 Arthur Franz 
Pare nto woo, ea Donald Barry 
dOnt weaunder <6 ee Duke Hobbie 
Cel Perens oa Harry Carey, Jr. 
einiyie oe ee ae Howard Caine 
Bly Pigrtinenes 2a ac as Mauritz Hugo 
General Kaute G0 0 G. B. Atwater 
Capt, Wiles 5. a Robert Morgan 
Cape VWobster. ye ac Paul Lukather 
Mary Ann... ee enn oan Stephanie Hill 
WAG aS rs ern ca Indus Arthur 
ORION hei so oi. eee ee Clint Ritchie 
e 

The Credits 
PreGuced BY. ei ice Oe a Sol C. Siegel 
Difectod nyo ok Edward Dmytryk 
WEHTON DY 2. oo oeu ea en Franklin Coen 


Director of Photography 
Joseph MacDonald, A.S.C. 
Mikio By cin ee, Sennen ee John Green 
Song by John Green and Johnny Mercer 
Sung by The Brothers Four 


Pat AheCter ass oe Walter M. Simonds 
Set Decorator 3.025535 oa Morris Hoffman 
Make-Up Supervision .............. Ben Lane, S.M.A. 
Hair-Stylés: by 0.2... Virginia Jones, C.H.S. 
Sound Supervisor ...0.00..0..0..00.00.... Charles J. Rice 
SOUGG tke os ee eee Lambert Day 
Unit Production Manager ................ Lee Lukather 
Mesistant Oirector ¢.. oe Frank Baur 
Prologue and Main Title Design ........ Don Record 
Fim Ganor eS Harold F. Kress, A.U.E. 


Filmed in Panavision® 
Eastman Color by Pathe 
A Sol C. Siegel Production 


A Columbia Pictures Release 


The Story 


(Not for Publication) Renegade adventurer A\l- 
varez Kelly, in 1864, brings a herd of 2500 cattle 
from Mexico, for delivery to U. S. Army Major 
Stedman at the Warwick plantation in Virginia. 
Aided by Charity Warwick, reckless Confederate 
guerilla Col. Tom Rossiter kidnaps Kelly and "'per- 
suades'' him—in a scheme to deliver the herd 
of cattle to starving Richmond —by cruelly 
shooting off one of Kelly's fingers and threat- 
ening to shoot off the others. At a party in the 
Rossiter home, Kelly meets Rossiter's reluctant 
fiance, Liz Pickering, and—in revenge for the 
finger and in gratitude for the night she spends 
with him—arranges for her to escape from the 
South on a blockade-runner. Kelly teaches the 
Confederate guerillas how to handle the cattle 
and then accompanies Rossiter in his successful 
raid on the Warwick plantation. Major Stedman 
commands the howitzer battery and 500 Union 
soldiers who set a trap for Rossiter and the cattle 
at a bridge which must be crossed if the herd is 
to reach Richmond. Unable to bypass the bridge, 
Kelly stampedes the caitle into the Union lines. 
In the disorganized battle that follows, the cattle- 
man risks his life to rescue a Confederate officer. 
A Rossiter aide tries to kill Kelly in the confusion 
but is himself slain by the Colonel. With the 
herd safely on its way to Richmond, Rossiter 
releases Kelly to go his own way . .. north to Liz 
or south to Charity. Running Time: | 16 minutes 
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